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Remembering Toby
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Colleagues,
Good Saturday morning to you.
The death of AP photographer and photo editor Toby Massey at the age of 80
prompted a number of you to share memories of Toby, who directed coverage of
presidents and political conventions as well as natural disasters, the space program
and sporting events during his 38-year career.
Toby died Thursday at his home in Columbia, South Carolina. When information on
services is available, it will be shared on Connecting.
In the photo above, Toby uses a Leafax 35 transmitter, lower left, a compander,
upper right, and a satellite dish to transmit photos from the Havana Libre Hotel in
1990. AP was covering Fidel Castro's campaign against TV Marti programming.
(Photo by Charles Tasnadi)
Here are two more photos of Toby shared by Chuck Zoeller and discovered thanks to
diligent research by Francesca Pitaro in the Corporate Archives.
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1990.
(Kelly)

Toby Massey, left, leads AP editors during the Houston G7 Summit, July
Editors Randi Anmuth, foreground, Jim Gerberich, right, and Madge
Stager, work at Leafax 35 transmitters and Leafdesk terminals.

Covering the Haitian elections, February 1988, in Port-au-Prince, from left:
Raleigh photographer Bob Jordan, Haiti freelancer Jean-Max Benjamin, Washington
photographer J. Scott Applewhite and Washington ACOB /Photos Toby Massey.
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Memories of Toby
Tad Bartimus - I am deeply sad to hear about Toby Massey's passing.
As a 21-year-old probationer with AP, arriving in Miami in May 1969 a mere four
months out of the University of Missouri, I was floundering in the deep end of the
pool. Toby Massey (and the late Jim Bourdier) each put a life ring on me and kept me
afloat. I was blessed to work with both of those generous-hearted, talented
professionals until they transferred out -- Toby to Atlanta and Jim to Saigon. They, as
much as any desk editor (and I had some great ones -- Stratton Douthat, Dennis
Friel, Ann Hellmuth), teletype operators (they saved my bacon on many an overnight
shift) and COBs (Paul Hansell, Reid Miller) pulled me through my internship and kept
me in AP.
Toby, particularly, took extra time to share as much
as he could, not only about the tricky human
aspects of working as a reporter-photographer
team ("never call me 'my photographer' "), but also
about the delicate co-dependency of photos and
words in news coverage. Having been taught by
Mizzou's legendary Cliff Edom and kindly dragged
through his classes by then-graduate student David
Alan Harvey, I was still green as grass when I was
sent on assignments with Miami AP's amazing
shooters.

Toby covered for me countless times when I made rookie mistakes. Turning to him in
panic when a grim-faced editor asked me a vital question I couldn't answer, Toby
would casually shift the ever-present toothpick from one side of his mouth to the
other, flip open his notebook, and bail me out. Even as he got the perfect frame to
tell the story, he was keeping a meticulous record for his captions. He showed by
example that every detail might matter, so write it down.
Toby (and Jim and Steve Starr) also patiently taught me about equipment -- how to
hold it, clean it, properly use it. When I left for Vietnam their tutoring had turned me
from "the kid who missed it" into a sorta-maybe decent photographer who knew
enough to shoot at "f11 at 250 and we'll save you in the darkroom."
Much is being remembered today about Toby as administrator, photo chief,
technical wizard, and digital pioneer. I will always remember Toby best for his
photographs. Toby shot some of the most beautiful and brilliant black-and-white
photos I ever saw. His "eye" was impeccable, his framing elegant. He was a
darkroom master; his prints from those days would rank among the best of his
generation if any of them still exist.
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Toby's greatest lesson to me was that his photo essays did not need words. It was all
there, in what he saw through the lens and produced in the darkroom.
I was blessed in a 45-year journalism career to work with some of the greatest
photographers of my generation. Toby was the first, which made me very lucky
indeed.
-0Charles Bennett - I had ran into Tobey Massey when he was a shooter from Miami
and got to know him when he took over the Atlanta Bureau and I was working for
the Atlanta Journal & Constitution. He recruited me for AP and I went to the Dallas
bureau.
When he got to Washington he added me to his staff and he was a master at
logistics and planning.
I was on a presidential trip with President Ford when we visited Japan, Korea and
Russia. When Nixon was going east we would have a layover in Hawaii to adjust for
the time changes.
Not so with President Ford we went the northern over
the Pole, landed in Tokyo to start work after a 22 hour
flight. Every minute of the President's schedule was
filled. We went from Tokyo to Kyoto and Toby was there
to handle the report.
We went to Seoul and arrived just after the
assassination of Madam Park, paranoia reined and
security was tight shutting down a lot of the town. From
there we went to Camp Casey which meant that Toby
was there.
Vladivostok was a nightmare it was like stepping into a
time machine and traveling back to the twenties. Wiring
was bad plus we couldn't find the transmission lines. I was sent to a reception for the
big wigs to find the Minister of Whatever so we could locate the line.
After approaching many Ministers in an attempt to find the Minister of Lost
Transmission Lines, I learned my first Russian word "netch" ( I think) which meant
no. The other word was their only English word "impossible". Defeated in my
mission I returned to the bed room/dark room/transmission room to report my
defeat.
As I was explaining my dismal failure Toby spotted a familiar face: it was Brezhnev's
personal photographer. After a three-minute conservation of broken English and
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Russian, we found the line.
That settled, we set up the dark room and made a trial run; the developer would not
work with the local water supply. Now there are about eight of us (pool situation
with UPI) we mull over this problem. No one had slept over a two hour stretch in the
last five days so we started brain storming the problem; which was more like a
gentle breeze than a storm.
Did I mention that it was November and we were about three blocks north of
Siberia? Snow was half way up the first floor windows. As the exhausted brains were
just about to shut down Toby remembered that snow was just frozen water. A fact
readily grasped by the nimble mind but still required another session. Finally we
agreed that snow was indeed just frozen water.
We melted bucket loads of snow which we now called water and it blended with the
developer; like peanut butter and jelly. Like Toby said, it takes more than a camera
and film to get a picture.
-0Bob Daugherty - Toby also had a keen sense of humor. I remember one prank I laid
on him. On a humid, rainy day Toby was about to head to the subway. His umbrella
was hanging in his office. I obtained a cup of confetti from the telegraphers and
dumped it in his umbrella. He suspected nothing until he opened his umbrella
among the afternoon rush hour and was covered with the little dots of moist paper.
I'm sure there was a payback.
-0-

Claudia DiMartino - If you never met Toby Massey let me suggest that his easy-going
manner with members reminds me of the companionable Matthew McConaughey.
As a member of the photo technology team, Toby and about a dozen AP colleagues
were lucky enough to travel to trade shows to demonstrate the new electronic
darkroom and then on to member newspapers to train newsroom and backshop
staff. This was scary stuff. It was an upheaval in procedures and practices and it
meant the elimination of some jobs. Toby would sooth these fears with the kind of
charm only found south of the Mason Dixon line.
With a wide grin and a twinkle in his eye, Toby could talk to a publisher about the
financial benefits of this project or pull information from an Autokon operator (prepress device) on just how to set up those reliable output tables. It was his ease and
familiarity that made us all feel like it was all going to be, as McConaughey might
say, " all right, all right, all right, all right."
-0Jim Robertson - Toby helped us set up the Link Desk many years ago at the Tribune.
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He was gracious and memorable. RIP, Toby. (Jim is managing editor of the Columbia
(Missouri) Daily Tribune)
-0Estes Thompson - Just wanted to say I learned as much about working for AP from
Toby as from anyone.
I worked on teams with him a lot and he helped me develop a deep appreciation for
the power of photos. Writing captions when I was a correspondent helped maintain
my sense of brevity - they were the early Tweets. I had to go to bat with the CoB
when photographers turned in expense accounts that included building materials to
convert hotel bathrooms into darkrooms. He was a great guy, and always had a bag
of peppermint candy to share.
-0Dave Tomlin - There was so much about Toby to appreciate and admire, but what I
will never forget from a difficult time in my own career was that he was one of a
classy few among the photo technology trainers who did not audibly detest AP's
effort to make a business out of selling Leafdesk expansion modules to members for
use with their PhotoStream receivers.
-0Peggy Walsh - I was saddened to hear of Toby's death. Our paths crossed many
times in my time with AP and he was a joy to work with, an amazing professional
and, last but not least, a really nice guy.
-0Chuck Zoeller - I didn't know Toby nearly as well as many others, but aside from his
legacy in Washington, I do remember being awed by his editing in Haiti during one
particularly chaotic period - I think it was the 1988 coup. The pictures kept moving
from Port au Prince like clockwork. No small feat, especially in those days of film,
analog transmissions and sketchy phone lines.

Connecting mailbox
On the execution of freelance photographer James Foley
George Krimsky: It's amazing how the world has changed in the way foreign
journalists are treated.
Some perspective: In the 1970s, western journalists in the Mideast were tolerated,
even though their coverage could offend. In Lebanon, the right-wing Christian
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militias of Pierre Gemayel and Camille Chamoun, who had lit the spark of war
against the Palestinians and their allies, bitterly resented the lack of support from
America, which was traditionally seen as their natural ally against the onslaught of
Nasserism and the like. Nevertheless, he gave me a cordial interview and his fighters
were respectful.
Meanwhile, the Palestinians who saw us as unreconstructed Israeli supporters, were
not only respectful but generally cooperative in arranging press coverage. In fact,
the more radical the Palestinian group, the more cooperative they were. Why they
trusted us, I don't really know. But they had a sophisticated approach toward public
relations. If we quoted them and related their story, they were satisfied.
All that ended with the kidnapping of AP's Terry Anderson in 1985, following the
horrendous bombing of the U.S. Embassy two years earlier. All bets were now off.
The new Iranian regime in Tehran had taken the gloves off in the region. We were
seen as "agents" of the U.S. government and its policies.
Subtlety and the concept of press independence were no longer in play.
Unfortunately, the decline in acceptance of foreign journalists and their role is
almost 30 years old.
George Krimsky (AP 1969-85), reported from Lebanon, Syria, Jordan, Iraq and briefly
in Iran in the late 1970s, after a tour in the Soviet Union. He later worked as news
editor at the World Desk before founding with two others the International Center
for Journalists in Washington, D.C.
Winner of the birth-announcement misspelling
Schenectady
That was the misspelled word in the birth announcement for my daughter Jenny
Stevens - see Friday morning's Connecting item.
And the first Connecting colleague to spot it and respond - Little Rock AP news editor
Kelly Kissel. Kelly was four minutes ahead of retired Lawrence (Kansas) JournalWorld executive Ralph Gage.
Any thoughts on a prize for Kelly, send my way.

Stories of interest
Nieman Week in Review: Twitter and press intimidation in Ferguson, and a
journalist's brutal execution
This week's essential reads: The key reads this week are The New York Times' David
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Carr on the role of Twitter in informing the world about Ferguson, a pair of posts by
The Guardian's James Ball on the social media dissemination and censorship of ISIS'
video of James Foley, and Clay Shirky on the endgame for newspapers and
journalists there.
-0Robert Sherrill, Author Who Skewered Right and Left, Dies at 89
Robert Sherrill, a provocative journalist and author
who rose to prominence in the 1960s and '70s for
his sharp assessments of gun culture, military
justice, Lyndon B. Johnson and other complicated
topics, died on Tuesday in Tallahassee, Fla. He was
89.
His death was confirmed by his stepdaughter,
Celia Dugger.
Mr. Sherrill was not much for measured persuasion or gentle phrasing, and while his
positions usually leaned left - particularly in articles he wrote for The Nation, where
he was a correspondent for many years - he pointed his skewer all around. The titles
of some of his books convey his approach.
-0The case for a social media standard on sensitive content
The tragic, public airing of James Foley's murder at the hands of the Islamic State is
raising sensitive questions about the role that social media companies play in
disseminating news online. Was Twitter right to block the gruesome video showing
Foley's death? Is there a legitimate news justification for distributing the video, or is
it enough simply to talk about it in the abstract?
Social media firms are grappling with issues that have long bedeviled newspapers.
And that's no accident; around half of users on Twitter and Facebook say they use
those services to get news at least some of the time. But just because social
networks fulfill some of the same functions as news organizations doesn't
necessarily mean people expect the same things of them.
-0-

Execution of U.S. journalist reveals the changing business of war coverage
(Reuters) - A chilling video showing the execution of journalist James Foley by
Islamist militants marks the second time an American reporter has been beheaded
by captors overseas, echoing the murder of Wall Street Journal correspondent
Daniel Pearl in Pakistan in 2002.
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While Pearl worked for one of the largest news organizations in the world, Foley was
on assignment for GlobalPost, an online news startup with about 28 full-time
staffers that is trying to survive as a small, independent outlet.
The contrast underscores the changes that have been buffeting the news business,
which in recent years has seen big staff reductions and fewer journalistic resources
devoted to international coverage, including wars. At least 20 U.S. newspapers that
once maintained bureaus abroad, including The Baltimore Sun, Los Angeles Times
and The Boston Globe, have closed bureaus and scaled back foreign coverage,
according to Pew Research Center.
-0Veteran photojournalist talks about going into hotspots
"The entire world is appalled by the brutal murder of Jim Foley by the terrorist
group, ISIL," President Barack Obama said on Wednesday. "He reported from
difficult and dangerous places, bearing witness to the lives of people a world away."

Around the time of the speech, I was discussing the impact of
honest photographic reporting on an Associated Press Photo
Managers' online panel. One the many takeaways from the
panel: The role of the photojournalist is often misunderstood.
These women and men see themselves as the eyes and ears of
the community. One just needs to ponder the disconcerting
experience of seeing this focused group of individuals who
rush to the epicenter of drama and trauma while others flee
for safety.
Take Ron Haviv, (right), co-owner of VII Photo, whom I spoke with this week. He has
been taken hostage three times.
He said contrary to popular opinions, all photographers covering conflict zones are
not adrenaline junkies solely out to make a name for themselves.
-0The Guardian and St. Louis Post-Dispatch editorial pages are teaming up for
Ferguson coverage
The papers jointly sent out requests for reader-submitted stories on racial profiling
and are cross-publishing each other's work.
-0-
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Inside The Washington Post's makeshift Ferguson newsroom (Scott Charton)
Guests with cocktails and coffee sit in the
dim lobby of the Marriott St. Louis
Airport Hotel late on Thursday afternoon.
A man tunes his guitar near the check-in
desk. Men in khakis and polos roll their
carry-on luggage out to the waiting
shuttle.
There's also a newsroom here, on the
third floor, even though it's really a
conference room with a long table lined
with chairs. On that long table sits an open chocolate bar, empty water bottles, a
pack of notebooks, open laptops, tangled cords and a gas mask.
-0How the rest of the world sees Ferguson
In many ways, the chaotic situation in Ferguson, Mo., seems like something that
shouldn't happen in America. As WorldViews has noted, many of the hallmarks of
the conflict are reminiscent of scenes from the Arab Spring and the Ukraine crisis our former colleague Max Fisher has even wondered how American journalists
would cover Ferguson, if only it weren't happening "here."
-0The administration should not press reporter James Risen to reveal a source (Bob
Daugherty)
The Washington Post Editorial Board:
LAST WEEK President Obama offered some lofty words about journalism and
democracy. Commenting on the unrest in Ferguson, Mo., he declared, "Here, in the
United States of America, police should not be bullying or arresting journalists who
are just trying to do their jobs and report to the American people on what they see
on the ground."
Mr. Obama has consistently proclaimed his belief in press freedom and its
importance in our democracy. But his record undermines his words. The
administration has conducted the most far-reaching campaign against leaks in recent
memory, with more prosecutions than all previous administrations combined.
Perhaps Mr. Obama doesn't see any conflict here, but we do.

The Last Word
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BREAKING: British Burn Washington ... 2 Centuries Ago
Two hundred years ago this week, during the War of 1812, invading British troops
destroyed two of the nation's most important buildings - the White House and the
Capitol. The war had started over issues of tariffs and the taking of American sailors
on the high seas; by the summer of 1814, British fighters were in middle of a
campaign burning and looting along the coast.
Unfortunately, there was no recorded sound from that time, so for help in our
storytelling we imagined how NPR might have covered the burning of Washington,
D.C., had we been on the scene two centuries ago. This is definitely one of the
stories that you'll want to listen to - click the play button above to hear it.
This re-enactment of the siege is based on Steve Vogel's book Through the Perilous
Fight: From the Burning of Washington to the Star-Spangled Banner, the Six Weeks
That Saved the Nation.
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